Peyton steals show from rock
mainstays Clutch by Willie Clark
I had never been to the Montage Music Hall before, but was
excited to find out it was only a few minutes walk down the
street from Eastman. Hoping on the Red Line, I made the trip
last Tuesday to check out Red Fang, Reverend Peyton’s Big
Damn Band, The Bakterton Group, and headliners Clutch. The
crowd was no doubt exited, and people we anxious in line as
they were told that only 40 more people would be let in and
then the show would be sold out; and to the fact that security
was already threatening to take away cameras from anybody
who even took one out.
Luckily I had arranged to take photos before hand, to which the
press guy gave me my duck tape photo pass and pointed out
my camera (“You get in to a sold out Clutch show and bring a
camera from the 1980s?), before I headed into the slowly starting
to fill up convert viewing area, nestled inside the venue.
Red Fang opened up the night and was actually surprisingly good.
They suffered from the usual “first band on the stage sound not
mixed quite right” syndrome, and throughout their whole set I
had a hard time hearing either of their singers’ voices. They played
pretty standard rock on the heavy end of the spectrum, however
their drummer really stood out, and between his count-offs and
eye contact, he really seemed to be the glue holding the group
together. As far as first openers go, they were fairly enjoyable
and worth looking into if you are into heavier metalish rock.
After a surprisingly quick set change, Reverend Peyton’s Big
Damn Band took the stage. Only three people strong, this trio
from Indiana put one the strongest set of the night, and one of
the best sets I have ever seen them play. Reverend Peyton
himself turned the stagnant crowd into a moving, jumping, an
screaming mass of a crowd, and with the rhythm section of his
wife, Breezy, on washboard (yes washboard. Washboard) and
his brother Jayme on percussion and an empty pickle carton,
the Big Damn Band played with a ferocity and intensity that
even the heavier metal bands on the bill just couldn’t sustain.
Case in point: when a band makes even the people
photographing the show next to me dance up and down; they
know they are doing.
Ripping through tracks of their latest release, Peyton and co.
rarely took a chance to breathe, and if they did it was only for
Peyton to show off his impressive slide guitar chops while
walking to the front of the stage and hanging out into the
screaming crowd. To end their set, Breezy set her washboard
on fire, set her washboard on fire, yes you read that right, she
set her w-a-s-h-b-o-a-r-d on fire, then kept playing it, until she
finally swung it into a crash symbol, which Peyton then jumped
up and kicked to the ground. And that only gives a taste of the
energetic and explosive(and fiery) performance that Reverend
Peyton’s Big Damn Band gave.
Up next was the Bakerton Group, a side project of headliner’s
Clutch, who I expected to play earlier in the night. The bill
advertised as having Peyton play the longer opening set before
Clutch, and I must say that I really wish we had gotten to hear
more of the blue-inspired rock-a-thon that Peyton and gang
presented instead of this side project.

That’s not to say that the group wasn’t enjoyed by some people
in the crowd. Fans were playing air guitar right along with the
licks, but I found the Bakerton group falling quite flat on my
ears. Slow, extremely repetitive, the band followed a formula of
finding one lick that was cool and repeating it over and over
again. The band’s excitement was also very toned down, and
while I wouldn’t want to take the stage after the energy that
Peyton showed, they could at least look like they were having a
little bit of fun. Maybe stoner rock or what have you really isn’t
my thing, but I was not at all impressed by their set. My high
school jazz band played songs that were more exciting then
their set, and I was worried with them taking the stage again as
Clutch.
And while this may be a personal pet peeve of my own, who
opens for themselves? It seemed a little bit odd to see the same
set of players take the stage again after warming up the crowd
for themselves. Just didn’t sit right with me.
Thankfully, headliners Clutch did turn things up a notch, with
the vocals being the only difference between the two sets (the
Bakerton Group and Clutch are composed of all the same people
apparently). The performance was notably better than the slow
grooves of the Bakerton Group, and the deep vocals added a
much needed dynamic to Clutch’s set.
That being said, Clutch still did not put on the energy I had
expected from them. I also was disappointed once I noticed that
their organ player, something that made their most recent album
stand out that much more, was gone from what I saw of this
performance. I left early to catch the shuttle bus back to campus;
but saw enough to know that Clutch’s performance did not come
close to the show that Peyton played with previously.
The other aspect of Clutch’s show that bothered me was the
lack of audience interaction and participation. Where Peyton
was urging the crowd to join in on choruses and yell at the
top of their lungs, the two guitar players from Clutch stood
with their eyes glued to their guitars and their fingers, never
looking out to the crowd or giving any notice to the fact that
people were watching them. It was a dramatic shift in playing
styles for sure, but long term fans of Clutch did not seem to
mind one bit. I’m not saying Clutch was bad, just that they
left me hoping for much more.

“Down by the Riverside” The Blind Boys
of Alabama & Preservation Hall Jazz Band
March 28, 2009: The State Theatre, Ithaca
by Jeremiah Howell
This day brought a taste of spring, with warm weather and
sizzling music. Saturday, March 28th, The State Theatre in
Ithaca and Dan Smalls Presents brought “Down by the
Riverside” to Upstate NY. The tour “Down by the Riverside”
gives the gift of two legendary acts, The Blind Boys of Alabama
and the Preservation Hall Jazz Band. Musical ambassadors,
a phrase easily used to describe both groups of musicians.
Venerated artists of the Preservation Hall Jazz Band kicked
off the night’s journey. Bringing out their members in a kind
of Dixie procession, the group made their way on stage piece
by piece.

The touring group is named for the facility in which it began.
Preservation Hall, located in the French Quarter of New
Orleans, is a facility dedicated to passing to new generations
a unique jazz style. The current touring lineup consists of
sixteen members led by Ben Jaffe, the director and tuba player.
Jaffe, son of the founders of Preservation Hall, represents the
new generation of New Orleans jazz.

Poetic lyrics and omnipresent instrumentation, Justin
Furstenfeld (front man), CB Hudson (guitar), Ryan
Delahoussaye (violin, keyboard, and mandolin), Matt Novesky
(bass) and Jeremy Furstenfeld (drums) have evolved to
higher standards of musicianship.

Supporting their new album “New Orleans Preservation Volume
1” the Preservation Hall Jazz Band got the Ithaca crowd rolling
like pebbles in the great Mississippi. With tunes that adhere to
no one time period, the show gripped the attention of a crowd
quite diverse in age, a treat for young and old alike. The band
performed quite flawlessly, adding a refreshing comic touch to
some of the tunes enhancing spectator involvement. Rarely
do you see this kind of showmanship and genuine joy for
performance. As they continued to play, the band incorporated
select members from their touring partners the Blind Boys of
Alabama, a fine choice to compliment an already strong
performance.

I began by driving around. I quickly realized, as the songs
were unfolding, an ironic paradox of past and present. Each
song became windowed glimpses of my own life much like
the portrayal on the cover of the album. Appropriate opener
Weight of the World, with thick bass lines and heavy drums
feels like the title suggests.

It then came time for The Blind Boys of Alabama to take on the
State Theatre audience. The group, now an American
institution, was formed in 1939. Today, Jimmy Carter continues
on as a founding member of this musical powerhouse. The
Blind Boys, guided by Mr. Carter, consist of Bishop Billy Bowers,
Nan Moore, Eric McKinnie, Joey Williams, and Tracy Pierce.
The five time Grammy Award winners are also touring in support
of a recent album entitled “Down in New Orleans”. The album,
released in 2008, features the unparalleled gospel style of the
Blind Boys of Alabama and incorporates, amongst other
elements the traditional New Orleans style jazz of the
Preservation Hall Jazz band.
Soulfully, The Blind Boys of Alabama filled every nook and
cranny of the Ithaca venue with glorious sound. Performing
pieces that speak through the ages, the group conveyed their
messages of faith and positive thinking. The group, masters of
their craft, presented gospel in a manner accessible to all in
attendance, a feat that commands great respect and praise. It
is easy to hear in this experience how this group has stood the
test of time and continues to affect the musical perception of
new generations of fans and musicians alike. Addressing the
connection to the younger fan base the group performed “There
Will Be a Light” from the 2004 collaboration with Ben Harper. A
highlight of the night’s performance, the crowd reaction was
evidence of the group’s ability to connect across generations.
It was truly an honor as a self-proclaimed music connoisseur
and musician to attend this performance.

Blue October: Approaching Normal
by Tabitha Clancy
What is normal? How do you get there?
Blue October’s fifth studio release, aptly titled Approaching
Normal is a roadmap to the answer by broaching subjects
ranging from insanity to self-sacrifice to pure bliss. A disc
reminiscent of its previous counterparts, is a good indication
that the Texas quintet has matured under the guidance of
producer Steve Lillywhite.

One approach:

I head in the direction of my childhood hometown.
As I drive, the disc moves quickly along with angry
crunchers like Say It and Dirt Room, both indicative of being
wronged by another. All those negative tensions from the
day filtered through me as these played offering a much
needed release.
Driving along a lonely stretch of road, My Never begins
sweetly with simple notes plucked on guitar. Gradually, little
nuances are added like gentle taps on piano and echoed
voices for an ethereal effect. A climatic conjunction of lyrics
and mandolin and I felt like I was standing on a plateau in
some alternate universe. Admittedly this one brought the
tears, but the pop-like dance tune of the next track, Should
Be Loved quickly had me bopping to the beat.
Heading up the side of a mountain on a winding road that
led to an old friend’s house, Kangaroo Cry, piped through
the car speakers. She knows the sadness described in this
song. You see, it’s her fiancé on a tour of duty. I thought
about how he “kissed her on the cheek and waved goodbye.”
I was sad for her and others like her.
Moving on, I made my way to the elementary school. I saw
myself as a child. I saw a playful little girl on the jungle
gym when I fell and scraped my knee. I remember my
father’s advice much like that in the catchy tune, Jump
Rope. I smiled at the memory and drove along. The next
two songs, Blue Skies and Blue Does are also the
proverbial silver lining.
I drove around the corner and pulled into the vacant parking
lot of a boarded up pub. I remembered what happened here
that day - “I cocked the pistol, pulled the trigger, and all I
saw was red.” The ominous poetic fantasy in The End is a
reality in this small town. Just as madness and mayhem
collided here, it makes for a polished finish of the disc.
Approaching Normal is a nod at good and evil, love and hate,
trust and betrayal, complication and simplicity, dark and light
and the acknowledgement that one cannot exist without the
other. Each song is a captured moment in time that suspends
an emotion in space like a bow holds a note on a string. The
myriad of moods explored on this disc is in all of us; every
friend, every acquaintance, every loved one and Blue October
maps it out. What will be your approach?

Ithaca meets New York at the Bowery
Poetry Club by Molly Hoeltke
My intention Saturday night was to support upstate music in
the big city. I had seen Jimkata in Ithaca, NY on Halloween
at “The Nines”, a local college haven for jam bands and
drunken oblivion. I was stoked about the show but too wasted
to remember if I actually liked them or if I was having a
Whiskey party in my brain. Well turns out I was, and I did.
Jimkata killed an early opening slot for Roots of Creation,
and The Indobox.
As the crowd trickled in, people were captivated by their
technical skill and ability to fuse ten different styles into any
particular song. The intelligence of these musicians is most
apparent in their ability to combine genres together in unique
concoctions as if you were baking a cake with pickles…and
making it good. I like the styles of their influences as well. I’m
not sure that it’s intentional, but I definitely picked up a Paul
Simon vibe on the second to last song, which was my personal
favorite. Their energy is good, they are refreshingly young in
spirit, and talented to boot.
If my instinct serves me right, these guys were into being a
jam influenced band for while and became slowly less
impressed by face melting jams leading nowhere. Thereafter,
making a conscious decision to become more melodic, while
keeping the integrity of a good solid jam, packed into a
cohesive 4-minute song. Keep an eye out for these guys,
they are just getting started and they make music for all styles,
I dig the inclusive attitude. Touring now in Upstate NY, Ohio,
and a bunch of other underrated cities.
Next in the lineup was Roots of Creation, their redeeming
qualities are as follows: Their ability to combine traditional
roots reggae, with the more progressive dub style was
impressive. They had the balls to do some serious
breakdowns, the kind of shit people really like to get down to.
Drums were absolutely great, the drummer was intricately
technical, and innovative, which can be difficult playing
straight reggae beats. On the keys, Tal Pearson added solid
backing harmonies and often had the chance to lead the jam.
Halfway through the show, Roots broke into Naïve Melody
by The Talking Heads; a very pertinent cover, as David Byrne
had just finished his show across town at Radio City Music
Hall. Pearson nailed the classic synth leads of the tune and
really got things moving. Overall I’m going to say, would be
great at a festival, or an outdoor party. Feel good tunes for
the spirit and dancing soul. Really took me back and made
everyone in the room sublimely happy as well. So break out
your hemp necklaces and take a trip back to simpler days
when all that mattered was feel good vibes and avoiding your
parents yelling at you for clam baking their garage.

Indobox was up last, and this band was actually awesome.
The BEST part of the night, and I am pretty sure everyone
would agree, had to be the sweaty, tripped out dude dancing
his limbs off front and center. He kind of stole the show.
Nonetheless, these guys = all night dance party. Their keys
player was front and center, which I thought to be very
appropriate. Their unique synth-driven beats were a cool
take on the space jam feel that a number of bands provide.
I think their vocals set them apart, in that as well. Overall, I
dig the sound quality but the vocals need some work. When
the vocals have effects wired into them, or are set in
harmonies, they are much better. Also if they could blend
their vocals with their beats more, it would be more cohesive
for their dancing fans. They seem to understand this pretty
well in most of their music, but it can provide awkward
moments at times. I think they are good musicians that are
just starting to understand what their sound means to them.
It reminds me of what I would party to if I was a nerd, in
middle school, in the late 80’s, in my best friends basement,
playing with action figures and drinking stolen PBR, before
PBR was trendy.

A Weekend at Revolution Hall
by Tabitha Clancy
I reached the exit and followed the draw bridge over the
Hudson River, leading into the old warehouse district of Troy,
NY. Residing in the patriotic home city of Uncle Sam, suitably
named Revolution Hall is a former warehouse itself. After a
slew of owners, Revolution Hall is now the Capital Region’s
premier concert venue. And it doesn’t hurt that it’s attached
to Brown’s Brewing Company!
Generally referred to as Rev Hall, you can find in any week,
a music flavor that suits your pallet. The venues preeminent
promoter, Guthrie/Bell Productions presents a variety of
performers ranging from folk to bluegrass, from roots to
Americana, from rock and roll to jam bands. Boasting a
venue capacity of 700-750, a Bose sound system, hearty
brew and balcony seating, I’m hard pressed to find fault.
Not to mention, a staff that is top notch.

Part I: Dr. Jah & the Love Prophets:
Those of you who are not from the Albany area may not be
aware of these rockin’ Rasta’s. However, career highlights
include: Moe Down, opening for the Disco Biscuits, the
headliner artists at Bellstock, and most notably, playing the
Cannabis Cup in Amsterdam, Holland. They’re something
to be seen!
March 6th at Rev Hall may go down as another highlight.
The group celebrated 20 years of making music and lobbying
for the legalization of marijuana. The reunion show
commemorated each of its past members by singing and
playing all at once. A cornucopia of artists, there were never
less than six people on stage, but usually there were twelve.
Core members are Dave Geoghegan (guitar, vocals), Pete
O'Hearn (guitar, vocals), Brian Miller (bass, vocals), Steve
Gifford (drums), and Bob Garcelon (percussion). Dr. Jah
and The Love Prophets were all about the music and the
fun with trusted friends from long past.

Songs from the repertoire of the evening included opener,
Somking up a Big One, the Bob Marley tune, No Women No
Cry, and Sublime’s, Smoke Two Joints. During their three hour
set, Dr. Jah and The Love Prophets broke it up between covers
and originals quite well. However, most cover songs were barely
recognizable as this group took it and made it their own. For
example, Fire up the Ganja is an obvious lyrical change from
The Grateful Dead’s Fire up the Mountain. No matter the song,
we were treated to sophisticated vocals, trippy licks on the guitar,
smooth bass and percussion that ultimately had the last laugh.
Closing this mini love fest, every member stood arm and arm
and sang another Bob Marley tune, Redemption Song. A fitting
closure along with many thanks to the 200 plus revelers, I
couldn’t help but feel a connectedness.

Part II: Enter the Haggis (March 7, 2009):
Railbird (formerly known as Sarah Pedinotti band) opened for
Enter the Haggis. Hailing from Saratoga Springs, NY these guys
are ready to fly on their own. Across a diverse assortment of
folksy/bluesy songs, Sarah takes it home with her raspy almost
ghostly vocals. Railbird is clearly on the rise.
Embedded firmly in Celtic tradition, Enter the Haggis, a roots
rock band from Toronto, Canada is an eclectic blend of musical
arrangements driven lyrically by story-telling songs. Trevor
Lewington (vocals, guitar), Brian Buchanan (vocals, fiddle,
keyboards, guitar), Craig Downie (bagpipes, harmonica,
whistle, vocals), Mark Abraham (bass, vocals), and James
Campbell (drums) stopped in Troy at the beginning of a longwinded tour schedule.

True to the Irish, these boys kick the night off right with crowd
grabbers, Lancaster Gate and One Last Drink. Coinciding with
St. Patrick’s Day, Enter the Haggis released their new disc,
Gutter Anthems just days before they’re stop-over. They weaved
through a number of new songs. Smooth and slower jams imply
a more well-rounded sound that continues to carry the tradition
of Haggis. But, by today’s standards, it is getting more difficult
to pigeonhole bands into a specific category. These guys are
no exception as evidenced by the live version of the new songs.
Eventually they led into a fiddle solo that may as well have
transformed Rev Hall into an old Irish Pub in the Emerald Isle.
The bagpipes had its glorious moment as well. Clearly a crowd
favorite, a bagpipe solo in a medium sized venue was quite a
treat. A crowd-clapping last song, Gasoline, kept the audience
wanting more. With a thankful and pleasant demeanor Haggis,
obliged the crowd with an encore. Broken Line, the last song on
the disc as well as the night, was a true story about standing up
for what you believe. Indeed, this was a happy ending night.
Revolution Hall creates an ambient setting suitable for great
vibes between fans and musicians alike. Each night the energy
was a shared balance among fans and performers. A plentiful
variety that left me more than satisfied; a place to go to hear the
good, soul moving music that seems so difficult to uncover these
days.

“LOVE YOUR OWN LIFE AND HATE
EVERYBODY ELSE'S” INTERVIEW
WITH VINCENT BENNETT OF THE
ACACIA STRAIN by Marisa Connelly
WHO ARE YOU AND WHAT DO YOU DO?
My name is Vincent Bennett and I am the vocalist for The
Acacia Strain.
WHAT IS YOUR NEWEST ALBUM “CONTINENT” ABOUT?
Basically it is about the destruction of the entire human race
and one person's survival from that.
SO THEMES OF NIHILISM?
Yeah.
OK. SO, THE LYRICS OF “THE COMBINE” PAINT A POSTWAR APOCALYPTIC LANDSCAPE, BEREFT OF HUMAN
LIFE. A COMBINE, THE ACTUAL MACHINE, HAS BEEN
USED IN LITERATURE AND VIDEO GAMES TO
REPRESENT
THE
MECHANISTIC
WAY
OF
MANIPULATING AND PROCESSING HUMANS, SUBTLE
EMASCULATION, OR AS MICHEL FOUCAULT
DESCRIBED- A SUBTLE, INVISIBLE OPPRESSION.
KEEPING THIS IN MIND, HOW DOES THE TITLE OF THE
SONG CORRELATE WITH IT'S LYRICS?
Basically, when I titled most of the songs it was to, um, each
title is named after someone or something that is the eventual
destruction of humanity and of the world. So “The Combine,”
as you said, I took it from Half-Life 2. It's probably the most
ominous of the enemies in the game, so that's basically where
that all comes from. Other songs like “Skynet” and “Stay
Puft” even are negative mythical creatures that play a part in
the destruction of humanity.
LIKE TERMINATORS AND LIKE CTHULHU FROM H.P.
LOVECRAFT?
Yeah.
DID YOU EVER READ “ONE FLEW OVER THE CUCKOO'S
NEST” [BY KEN KESEY]? BECAUSE THAT DEALS WITH
THE SAME THINGS AS HALF-LIFE. AND THE FRENCH
PHILOSPHER FOUCAULT ALSO WROTE ABOUT STUFF
LIKE THAT.
Really? No, I haven't.
MAYBE I WENT TOO DEEP ON THAT ONE. MAYBE IT
JUST CAME FROM HALF-LIFE.

A lot of people ask me if I write songs about specific people,
and I don't. A lot of people say 'Well, why do you hate women
so much?' and I don't. I hate everybody. But the reason I
use the female pronoun of “her” or “she” on many of those
[songs] is because I think it's more romantic than using “him”
or “he.” Basically, when I use the word “she” I'm referring to
the world and I'm referring to humanity, and its kind of grouping
them together into one personality. And that's basically what
that's mostly about. It's just complete and udder destruction,
and my personal hatred for humanity as a being.
IN “BALBOA TOWERS” THE LYRICS READ, “I HAVE
FOUND BEAUTY IN PERMANENT EXILE. THIS IS MY
RECLAMATION. THIS IS MY CONTINENT. I AM MOST
HATED OF THE WORLD.” CAN YOU ELABORATE ON
THAT?
That song is about just wanting to be, it's about a person's
search for exile, like the lyric says. The only way that
character can really find true exile is basically destroying all
living beings on Earth. So it's his reclaiming of that plot of
land, the continent. And that's where the title of the record
comes from. Once everything is destroyed and once that
person is finally alone he's truly developed his own continent
and his own world.
HOW'S DR. RON, YOUR NEW MERCH GUY, WORKING
OUT?
Vincent: I plea the fifth on that one. He's doing some work
behind us right now.

[Laughs] Yeah, it did.
Dr. Ron: What are you guys talking about?
OK. “FORGET-ME-NOW”, “CTHULHU”, “BABY BUSTER”
AND “BALBOA TOWERS” ALL SEEM TO DEAL WITH
SIMILAR ISSUES. CAN YOU ELABORATE ON THESE
SONGS?

Vincent: It's none of your f**king business! Um, he's doing
some work right now, he's wearing a v-neck t-shirt. And he's
probably listening to something like Paramore.

AND HE'S GOT SWOOSHY HAIR.

COOL. SO, EVER VIDEO THAT I'VE SEEN OF YOU GUYS,
I WAS LAUGHING MY ASS OFF.

Vincent: Yeah, he's gay. And not gay like he likes to suck
d*cks.

OK, that's good!

Dr. Ron: Shut the...

SO TELL ME ABOUT THE VIDEOS.

Vincent: Gay like stupid, like a stupid kid. He's like a hipster
and he's really young, so he's really influenced by things.

The Acacia Strain's stance on everything is that if you can't
have fun doing something, don't do it. I mean, that's why
we're in a band. Just to have a good time, ya know? And
some people might hear our CDs or read my lyrics and
think that we're 100% serious all the time. And pretty much
we're serious 5% of the time, and the rest [of the time]
we're just out to have a good time. And we try to portray
that in our videos. A lot of the shit on Youtube and stuff is
just so serious. You fall asleep half way through it. And
we try to just make things so people will want to pay
attention, and I think humor is the best way to do that. It's
eye-catching I think.

TIGHT JEANS AND SWOOSHY HAIR?
Yes. Tight jeans, girl's hair, smokes cigarettes. He doesn't
do the eye liner thing, but he wears v-necks. I'm not really
into them, so I'm probably going to kill him by the end of the
tour.
OK.
[A Tour Manager walks up]
Vincent: What's up Swiss?

DEFINITELY! LIKE HAVING THE BIG BLACK GUYS
PLAYING YOUR SONGS!

Swiss: Just hanging.

Oh yeah! Those are my boys!

Vincent: Just hanging? Just taking it in?

THAT WAS HILARIOUS!

Swiss: Yeah, I'm just going to sit with you guys for a little
while.

We try to do something different, ya know? Playing by
yourself in a warehouse has been over-done, as far as videos
are concerned. So we try and bring a new element to the
music video. I hope we did a good job at it.

Vincent: He's just going to sit with us, make sure I'm giving
all the right answers.
OK. MAKE SURE YOU DON'T SAY ANYTHING
INCRIMINATING?
No, I love to incriminate myself!
THAT'S AWESOME. ALRIGHT, YOU RECENTLY TOURED
IN AUSTRALIA, WHAT WAS THAT LIKE?
Australia is probably the best place on the planet Earth. If I
had to choose to live anywhere, it would probably be there
because it's basically like America, but a better sequel.
Australia is like America but with a more laid back attitude.
There's less anger there, less crime. Everyone's just really
nice. That's my take on Australia. It's probably the only foreign
country that I've been to that I don't mind it and I would love
to go back, ya know?
DID YOU MAKE OUT WITH ANY KOALAS?
I did not. But I held a koala in my hands. I did not get syphilis.
And I laid down on a kangaroo, that was fun. And we played
in front of anywhere from 2,000 to 5,000 people a night. It
was definitely beneficial for us.
YEAH, AUSTRALIA SEEMS LIKE THE PLACE TO GO.
EVERY BAND IS GOING THERE.
Yeah, and I appreciate Parkway Drive for giving us the
opportunity to go over there. I hope to pay them back
sometime in the future, definitely. It was awesome!

YEAH! SO TELL ME ABOUT THE NEW DVD THAT'S
COMING OUT. DO YOU HAVE A RELEASE DATE?
We filmed a DVD, we have two separate shows filmed for
it. One is at a small club show, because we like small club
shows better than the huge concert hall shows. So, we do
a small club show, there's about 600 people there, it was
just a good time. So that'll be on the DVD. That was in
Holyoke, Massachusetts, our home town. Then we did a
show at the Worcester Palladium, and there was about
2,000 people there, it was sold out. And it's probably the
most people we've played in front of headlining, which was
crazy! That was a great time! It was awesome! So, that
was fun. And we're going to do a whole bunch of other
stuff for the DVD, ya know, we like to make people laugh,
so we're going to do a bunch of funny stuff. And do some
audio commentary, like “What were you thinking during this
part of the DVD?” It's going to be called “The Most Known
Unknown” and it'll be out around July or August. We're
shooting for that, and there's going to be probably a
documentary section, like the Killswitch [Engage] or Lamb
of God DVD. Just interviewing people we know, and their
opinion and stories about the Acacia Strain and from the
road. Hopefully it will be entertaining and people will buy it.
Or download it, I don't really care. It's coming to the point
where you can't fight with the internet, so I'm giving up and
just telling people to do it.
CAN'T BEAT 'EM, JOIN 'EM?
Exactly.

WHAT OTHER PLANS DOES THE ACACIA STRAIN HAVE
FOR 2009?
We're going to Europe in, well, actually first we have to finish
this tour we're on right now with Bleeding Through. Then
we're playing Bamboozle in New Jersey on the Sunday date
with No Doubt, which is going to be really weird.
IT'S GOING TO BE A GOOD CROWD THOUGH!
Oh yeah! It's going to be a ton of people! I'm really excited!
A lot of people ask me, “What's up? Why are you playing
that shitty fest with Gwen Stefani and The Used?” And I'm
like, listen! So I can talk shit about every single person that's
not there to see us! And then after that we're playing in
Europe. We're going there with Aborted.
NICE! THOSE GUYS ARE GOOD! REALLY GOOD!
Most definitely! They're really huge over there, it'll be a good
tour. And then the future is wide open from there. We'll
probably do a headliner. We're going to Japan at the end of
August. That'll be really exciting. We're playing a fest called
BloodAxe Fest, and do some shows around there. And who
knows? The future is wide open.

NICE! SO, YOU SAID IN A RECENT INTERVIEW THAT THE
INSPIRATION FOR YOUR LYRICS ARE, “HATRED,
NIHILISM,
HUMANITY'S
DEPENDENCE
ON
TECHNOLOGY, AND MY COMPLETE DISGUST FOR
EXISTENCE.” YET IN THE SAME INTERVIEW, YOU
STRESS THE IMPORTANCE OF THE VISUAL ASPECT OF
BEING IN A BAND, AND HOW RECORDED MEDIA, LIKE
BEING IN A DVD, MAKES A BAND IMMORTAL. HOW DO
YOU RATIONALIZE NIHILISM AND THE IDEA OF
IMMORTALITY?
Vincent: I am probably 50% nihilistic, I'm not 100%. I still
have that kind of love life attitude. And basically my message
is to tell everyone that's reading this interview to get the fuck
out of here, first of all.
[I'm laughing because a couple random band dudes and
roadies had stopped to watch the interview]
Random band dude: I love you!
Vincent: Yeah right! So, I'm 50% nihilistic and the rest of me
just loves life. It's kind of like, I have a battle going on inside
my brain.
Random band dude: Gay!

HAVE YOU BEEN TO JAPAN BEFORE?
Vincent: You're f**king gay!
No, never been to Japan. It's one of the two places I've ever
wanted to go in the world. One being Australia, the other
being Japan, so my dreams will be fulfilled. I'm very excited.

[The bickering continues for a moment]

HOW IS THAT [BATTLE] WORKING OUT FOR YOU?
It works out, because I have the stage to take me out of the
happiness and just focus all my rage and anger on that 45
minutes of my life, so that's good. But also, I have the stage to
spread my message. My message on this tour has been to
love your own life and hate everybody else's. And that's, I think,
what I'm all about lately. And that is where the tug of war reaches
a plateau. It's kind of like, with the war going on inside my
head, I need something to settle it down. And what does it is
that one phrase- Love your own life and hate everybody else's.
Kind of helps me make sense of it all, ya know? The nihilistic
part of me would love to see the world die tomorrow. But the
thing with nihilism is that there's no point to life, and I believe
that, ya know? Why are we here? Who cares? There is no
real point. But, you're alive, so you might as well deal with it, ya
know? And you might as well have a good time while you're
here. That's where that ends I guess.
WHAT ARE SOME SPECIFIC THINGS ABOUT HUMANITY
THAT YOU HATE?
Specific? Walk down the street any day of the week. Go into a
McDonald's or a Wal-Mart or anywhere. Go to New York City.
HOW ABOUT SPECIFIC PET PEEVES?
Well, one thing that humanity does that specifically bothers me
is breathing, because that keeps them alive. I don't know, maybe
talking on your cell phone really f**king loud in a small confined
area, or anywhere. No one needs to hear your conversation. I
don't like the way people drive. I don't like the way people talk
with their mouths full, ya know? Everybody has their own pet
peeves, and I guess mine would be human life, ya know? That's
it. That's all I really have to say, but I could go on for hours
about everything that I hate. But I'm not going to because you're
going to run out of room on that thing [voice recorder].
I JUST PUT FRESH BATTERIES IN IT, AND I'VE GOT ABOUT
100 HOURS LEFT.
Oh damn! Well, I'll spare you! [laughs]
WELL, YOU SHOULD DEFINITELY READ “ONE FLEW OVER THE
CUCKOO'S NEST” BY THE WAY. IT'S RIGHT UP YOUR ALLEY.
OK, I definitely will. I'll look into that, I appreciate that.
COOL! ANYTHING ELSE?
Just come out to our shows, have a good time, ya know? Live
your life, because you can't really help it. That's it, I guess.
WELL, THANK YOU VERY MUCH FOR TAKING A FEW
MINUTES TO DO THIS.
Thank you. I appreciate it. Anytime, even when I didn't know
I was supposed to do this.
RIGHT ON THE SPOT! THANKS FOR BEING VERY
FLEXIBLE!
Exactly! F**k it!

Shinedown should be mandatory concert 101 for any up-and-coming
musicians - no matter your preferred musical genre. Moreover, it’s
amazing how many hits this band has accumulated in just seven years.
Vocalist, Brent Smith paused between songs to humbly and repeatedly
thank his fans, whom at times sang his lyrics louder than he did, for
his ability to have gotten this far in his career (always adds to the level
of respect a band earns in my book). Then came Brent's chill-inspiring
request to the audience, directing them to increasingly scream louder,
"The higher up my hands raise, the more fearless you are!" An elevated
roar consumed the room. Brent later jumped down from the stage to
slap hands with each and every person in the front row. Talent and
stage presence? Imagine.

article and photos by Kim Stock

The show ended with an energetic "Fly From the Inside" and resumed
with a four-song encore, fittingly commencing with "Second Chance",
"Save Me", and thankfully including “Devour” (lyrics essentially written
as a letter to the President demanding we bring our troops back home).

It wasn't just the lights that were shining down at Northern
Lights on March 6th as our "Heroes" hit the stage with a
seemingly endless set list of hit after hit 'devoured' by a
sold out crowd. Once again, Northern Lights was packed
and the walls were sweating as the fans shed layers and
their own light (every hand held a lighter) during subdued,
yet emotionally charged, performances of "45", and
"Burning Bright". The extended set was carefully balanced
between heavy, crowd jumping, energy and impressive,
Tennessee-soul influenced, instrumentals by the tireless
guitar god, Zach Myers, along with multi-talented bassist,
Eric Bass (ironically named, but pronounced like the fish,
not the instrument) who briefly slowed down the pace to
perform a ballad-esque, “Call Me” on the piano.

So, in short, music was tight, band was tight, and Shep’s shorts were
tight? Ah, yes... There was that! An alarming, stage-crashing
appearance by Shep, (Black Stone Cherry’s Audio Engineer) sporting
braided pigtails and tight, 1970's, hideous, green shorts with white
piping…(yes, you read that right) which revealed far more than our
eyes could handle and a tight, blue, women’s Black Stone Cherry tshirt, which drove the band and the crowd into hysterics. I should also
mention his temporary tattoo, which read, “#1 SD Groupie”. Aside
from that shock and awe, there was a lot of interaction between band
members. They were clearly having fun the entire show...that type of
energy always rubs off on the audience. The only known
disappointment came from the one fan that chanted, “Simple Man”
again and again; with no satiation...he (like the rest of us) just needs
a “Second Chance” to see Shinedown again! Sorry...couldn't resist!

Shinedown

Rev Theory
Revolution Hall, Troy, NY
Friday, March 13, 2009
Special guests, Burn Halo/Stuck on Stupid
article and photos by Kim Stock
First off, if you haven't seen a show at Rev Hall, put it on your
to-do list. The acoustics echoing off the wood floors is unlike
any other venue in the area. Also, stop by Brown's Brewing
next door for a pre-show drink or two to help yourself come
"Undone" and get Rev'd up...like I did, w/a couple of guys
from Rev, ironically.
This is the third time I've had the great fortune of seeing this
highly underrated, up-and-coming band play. First time was
back in early '06 at the other, less glamorous, wooden
structure, Saratoga Winners in Latham, when they opened
for Flyleaf. It was then and there that I was first blown away.
Sixty seconds into their first song, I turned to a friend and
said, "Who is that? They'll be signed soon!" Rev was signed
to Interscope Records, shortly after that show!
Second time was at Northern Lights. Many of the people in
the crowd were unaware of Rev Theory, as they waited for the
headlining act, Puddle of Mudd, to hit the stage. It was the
usual response from a crowded house at Northern
Lights...everyone just standing around, with their arms folded,
looking disinterested and waiting impatiently until Rich Luzzi
introduced himself and informed them all that it was "Rev
Theory time". He then somehow controlled his crowd, and did
it again on March 13th at Rev Hall. Fans were instantly sucked
in. Rich takes the stage...and I mean takes the stage. The
band has unending energy. Could be because Rich is clearly
a fitness buff...hello arms! Charisma, talent, and confidence
exudes off of these boys, w/out the ego. They are very
approachable and down to earth.
They brilliantly and creatively blended their own song, "Broken
Bones" with an unexpected cover of the familiar, Eric Clapton's
"Tears in Heaven". They brought me to tears with this powerful
and emotional ballad, delivered by Rich's clean vocals.
Rikki Lixx shreds on the guitar w/old school style, finger-tappin',
solos, reminiscent of Nuno Bettencourt. Rev has shared the
stage w/some huge names already like Shinedown,
Buckcherry, Hinder, and more. Julien led us into their latest
single, "Far From Over", yeah that gets stuck in your head,
much like the raw and edgy "Slowburn" released on their first
CD, "Truth is Currency"...might as well pick up both
CDs...they're "Wanted".
Their single, and title track “Light It Up" was used for World
Wrestling Entertainment's, WrestleMania XXIV. They've played
on Jimmy Kimmel live and they're constantly touring...a
necessary evil in this business. Sacrifice everything to have it
all. This band is "Far From Over"! A must see..."Hell Yeah!"
Rich - vocs
Julien - guitar
Rikki - guitar
Matt - bass
Dave - drums

