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Joe: So you’re getting close to wrapping up your Southeast
part of your tour. How has it been going?
Ani: It’s been going great. Tonight we’re in Atlanta. I love
Atlanta. There’s a lot of soul here.
Joe: You seem to favor the older cities.
Ani: Yeah, yeah. For sure.
Joe: For this part of your tour you have Toshi Regan (a
Righteous Babe Artist) opening for you, but she will not
be with you when you play Geneva. I’m so jealous. I’ve
wanted to see her live.
Ani: Yeah, she is amazing live, just an untamable spirit.
It’s really fun to see her perform live. Sorry. (She laughs).
Joe: How did you get hooked up with Toshi and how did
she end up on the Righteous Babe label?
Ani: Oh geez, we’ve known each other for years and years.
I can’t even remember where we met. We run in so many
of the same circles. Ya know, the folk-roots music circles.
I don’t know if you know, but her mom is Bernice Johnson
Regan. She founded the singing group Sweet Honey in
the Rock. So they’ve been connected with the American
roots community forever. And I’ve intersected with Toshi
at women’s music festivals over the years, so we just have
all kinds of mutual friends and such.
Joe: Now for this tour you are without Mike Dillon on
percussion. How come he’s with you only some of the
time?

Ani DiFranco by Joe Koch
I have been following the little folk-singer’s career for about
18 years. I’ve watched her grow from the shaved-headed
coffeehouse performer to the green-haired girl on the cover
of Spin. I’ve followed her community involvement in Buffalo,
NY, where she saved a historic church from demolition and
turned it into Righteous Babe Records headquarters, now
called Babeville.
I’ve listened to Ani DiFranco grow as a musician and
experiment with different sounds, collaborating with a wide
array of talented musicians from Prince and Maceo Parker
to Cyndi Lauper. As fans, we’ve watched her become a
mother in 2007 and in January of 2009 we found out she
married her daughter’s father in Hawaii. Through all of this,
one thing remains true - she has always followed her heart,
doing what has always come naturally - speaking the obvious.
I caught up with Ani via phone a few weeks before her April
25 show in Geneva at the Smith Opera House. She filled me
in on her current line-up, Righteous Babe Records, her
frustration with how our country’s citizens nitpick President
Obama’s every word and move, and the first annual Babe
Fest in Buffalo later this year. This is what she had to say.

Ani: I kinda snatched him away from Les Claypool. He
was touring with Les a lot and then he started touring with
me. So for this month he’s back on the road with Les. But
he will be with us when we come to Geneva.
Joe: You’ve been playing with a pretty solid line-up for a
while: Todd Sickafoose on bass, Allison Miller on drums
and Mike Dillon on percussion. When you take one of
those members out of the equation, is it difficult to play
with that piece missing from the puzzle?
Ani: Well, I’ve actually been pleasantly surprised with how
much fun I’ve been having this tour ‘cuz I actually played
in a duo with Todd for years. So this tour feels almost
reminiscent of that, which I really enjoy. Without Mike on
stage it allows me to focus on Todd that much more and
really play off of him. So it’s felt like a little reunion for me.
Joe: How did Allison and Todd get to become members
of your band and how long have you been playing with
them?
Ani: Todd and I have been playing for about five years
and then we started playing with Mike. Um… I don’t know.
I’m bad with this, probably about two years and then Allison
after that. So probably about two years with the quartet.

Joe: Last November I attended your concert in Syracuse
at the Landmark Theatre. I refer to that as the “Elvis show”
because the security tried to keep the crowd contained to
their seats all night and then all hell broke loose when the
crowd sensed the end was near. You started playing
“Shameless” and everybody jumped the barrier and rushed
the stage.
Ani: Yeah yeah, I play a lot of theatres these days. So
there’s always that tension of will they let us dance? Will
they let us in the aisles? Ya know, do we have to sit here?
It all depends on the chutzpa of the crowd and the
fierceness of the security. It’s different every night.
Joe: Do you still get this reaction a lot with the crowds?
Ani: Yeah, last night in Tampa it was the same thing. People
kinda contained themselves to their seats until the end of
the show and then rushed the stage.
Joe: In an interview back in 2004 you said that you were
noticing the crowds mellowing out a little and that you
welcomed it. Is that still the case? I would think you would
really feed off the energy of the people.
Ani: Well yeah, probably at that time I was experiencing
for the first time shows where people were actually sitting
through the whole thing. Of course, back in the day it was
all standing, all moshing, all the time. So it was cool to
change it up. I enjoy doing both.

Joe: How is everything going at Righteous Babe?
Ani: Well, ya know it’s tough all over. Everybody feels it in
their own way. Righteous Babe is struggling. I mean the music
industry was imploding before the economy at large. So
there’s just been this whole thing of people buying less and
less records for quite a few years now. And with the recession
people don’t have the expendable income, so it makes it that
much more intense.
So whatever, I’m grateful everyday when I wake up and I still
have a job. I get to play music for a living. So we’re just taking
it one day at a time over there.
Joe: So you spend most of your time in New Orleans. It’s
pretty much home for you now. Do you ever see yourself doing
something down there like you did with Babeville?
Ani: Well, I don’t imagine I’ll be opening a venue in New
Orleans any time soon. It’s a whole lotta work and I have a
very small staff as it is. We’re just trying to get Babeville to be
a going concern. So ya know, there’s only so much one little
folk singer can do.
Joe: I was listening to a recent interview and you performed a
new song, “Promiscuity.” The one line that stuck out to me
was “Honestly myself I just started and eureka I’m less broken
hearted,” referring to your recently getting married.
Congratulations!
Ani: Thank You.

This tour for instance we’re going from theatres to clubs—
where it’s standing audiences. It’s just nice ‘cuz the different
environments lend themselves to different songs. In a
theatre you can stretch out and play something quiet and
there’s a lot of room. In a club you can really rock out and
feed off the energy of the crowd, so both are really cool.
Joe: Do you ever get stage fright?
Ani: Um… sure. Yeah ya know, not every night. (She
laughs)
Joe: Anything come to mind recently?
Ani: Geez, I don’t know. You can imagine some of the more
high-pressure situations will tweak my little nervous button.
But for the most part, I’m pretty used to the stage. It’s more
of a matter, how do I get back my stage fright? My sense
of ‘Oh, my god.’
Joe: When you started out playing coffee houses in Buffalo,
did you imagine being in this position? Having the platform
that you have now to speak the obvious and own your own
venue in your hometown? Did you have this grand vision
back then?
Ani: No. I didn’t really think about it. It sounds weird to say,
‘cuz it’s the first thing people think about: where am I going,
how I can take it to the next level and so on. I never really…
I didn’t have a plan or a vision. I guess I just had my purpose
along the way.

Joe: Did you ever think that marriage and children would be
giving you this much happiness?
Ani: Well once again, it’s not something that I thought about.
I was never one who always wanted to get married or
always wanted to have kids. I was always fulfilled with my
work, my friends and whatever else was going on. So this
kind of development in my life just kinda came from out of
the blue.
Joe: So not necessarily a conscious thought process?
Ani: Yeah right, I guess I just got lucky.
Joe: When you first released Red Letter Year many of the
interviewers were making a general statement that mom and
edgy don’t fit in the same box and that immediately pissed
you off.
Ani: Yeah right, right. That is ridiculous to me! I mean Red
Letter Year starts out with “Red Letter Year.” “The Atom” is
some of the most expansive political writing that I’ve done,
“totally in your face.” So I don’t know (flustered.) I think people
are just making it up. (She laughs)
Joe: It sounds like they are just judging the book by its cover
and lumping all parents into one general category?
Ani: Yeah, Yeah, its funny… people they just have that
assumption that a parent is a middle of the road kind of person
and you sort of become less of yourself when you become a
parent. I don’t know, I imagine it happens to some people,
but I don’t think it’s happening to me. I feel like myself with
this very funny little being around me now.
Joe: It’s given you a whole new subject matter to write and
think about, pretty much foreign to you.
Ani: Yeah, Yeah, totally.
And I feel like happiness for me is like fuel. It’s not like
kryptonite or something. And because I’m at such a sort of
joyful, stable place in my personal life, I have more energy to
address my society.
I feel like… I’m not obsessing over my love foibles right now.
So now I have energy to devote to obsessing over my country
and trying to contribute more. So it feels like the opposite to
me. Happiness opens a door for me to a wider world and
engaging with it.
Joe: Back to the show in Syracuse, I was able to hear you
sing your “November 4th” song just 10 days after Obama
won the election and it was great to see you with such a
gleam of hope in your eyes and just boasting with pride that
he won.
Ani: Yeah man, I’ve been in the mood to celebrate ever since
Nov. 4. I still wake up smiling. I think Barack Obama is a
great person and a once- in-a-lifetime leader. I really hope
that the people of this country can rise to his challenge of
coming together and working together.

Ani: I was just reflecting this morning. Can you imagine if
McCain was in office and we were still just spiraling to our
doom? At this point we’re in a pretty doomed situation. Obama
inherited a cesspool of a government and a country and a
world environment etcetera.
But, he was elected and look at the intensity of hope and the
rebirth of democracy that he represents. The overcoming of
racism to a certain degree… ya know, the best man won. As
Martin Luther King would say, “based on the content of his
character.”
I mean how do you ever be him? To be that brilliant and that
steadfast and serious, that you can overcome all of those odds.
It’s inspiring.
Joe: How do you feel about all of the challenges that he faces
and that he’s constantly being put under a microscope?
I would think you could relate all too well to living under a
microscope.

I really hope that the people have the attention span to follow
through with him. Just because we got him elected, our job is
not done here.
Joe: What can we expect from you that we haven’t seen yet?

Ani: I think that it’s ridiculous and a waste of all of our energy.
Ya know, this kind of nitpicking of language and nitpicking of
everything. All that is — is bullshit! I really hope that the
American people will insist on the kind of realness that he reinfused into politics and we gotta cut the media off. “Stop
wasting our time with this bullshit.” There’s real stuff and real
issues to talk about.
Joe: Did it frighten you to see the hatred that still exists in this
country during the election?

Ani: Something that comes to mind is… we’ve been scheming
our very first annual Babe Fest at Babeville in Buffalo. It’s
gonna be a full weekend of music, arts, politics and more,
probably sometime in the fall. So keep your eyes out.
Joe: I just want to say thanks for your time and we’ll see you
in Geneva.
Ani: Thank you Joe.

Although the band has grown geographically apart, with
families and careers, they have all continued to be active
musically. Many of you may have heard of “The NiteCrawlers,”
which brought members of the Jug and together with
members of Electric Blue and the Kozmik Truth. The Blind
Spots is Fuller’s and Suave’s new project, and are touring
throughout New York now. Drew has released a solo album,
now plays both with his wife, Annie, and in the Lake Placid
Based “Stone Man Blues Band.”

South Catherine Street Jug Band
Back On Track by Brandon DeVito
“You can never have enough explosives and whiskey for a
show like this.” That was the first thing I heard. Sweet Jesus,
why are people awake at this hour? Wah, what time is it
anyways… As I slowly open one bloodshot eye, obscure
memories stained with cheep beer from the night before come
pouring in. “how long had I been laying here?” I thought to
myself. As I begin to move around I find a partial Genny beer
and quickly down it to drown out my inner monolog, which at
this point of time was asking way to many questions. I was at
“the Dump”, official stomping ground of the South Catherine
Street Jug Band. Strewn about the room were random props
from the show the night before, beer cans, whiskey bottles,
and a couple college students who tried to party like the
professionals. As the Genny started taking effect I had noticed
I had grown a pair of prosthetic jugs and was still in costume.
“Explosives?” I yelled. “Sanford, you better not light Fullers
hair on fire this time.” It was time to load the bus, they were
heading south, and I was down for the trip. “Anybody seen
Russ, last time we left him in Saratoga”. After stopping for
gas at the station that gave us a free pound of ham with
every fill up, and more importantly had the cheapest Genny
30-racks, we were on the road. The fans of the Jug band
were professionals, and there was quite a ritual to be had
before a road trip. But this was 1999, 10 years ago… Are the
professionals still out there?
The Jug Band has quite a history in the North Country. Starting
out at many a Plattsburgh College party just jamming between
friends, brought 7 friends together in 1995 to create the first
official Jug Band show. Songs were written by glow of the
Plattsburgh based Georgia-pacific paper plant, the band grew
closer, many a college student life changed. After several
line up changes the band started touring in 1998. According
to Mike Suave, “We played clubs, festivals, and any other
place that would have us over the next five years, touring
Upstate NY, and eventually the whole east coast.” One event
that sticks out among many a northern New Yorker is the
Harvest Dance Music Festival. This was their festival, and
included many bands from the area. The Jug Band released
3 albums, "Nice Set of Jugs" in 1997, "Road Less Traveled"
in 2000, and their final album, "The Juggernauts" in 2002.
For those of you who caught a show or two, you probably
remember such song staples as “Cricket,” “Winnebago,” “Nice
set of Jugs”, or "Bull Frog." As a matter of fact, you can listen
to some of their shows on http://www.archive.org/details/
SouthCatherineStreetJugBand, thanks to Nate Pelton.

This reunion run idea spawned at a friends wedding last year.
Everyone got together to play familiar tunes, and had a great
time doing so. “We got on stage, and it was like riding a bike,”
Suave admitted. After the wedding, the Jug Band decided to
book some shows and delve into the material that was their
lifeline, and our backbone of tunes to groove to. The Jug
Band reunion run will consist of Mike Suave (guitar, vocals);
Drew Sprague (guitar vocals); Adam Friedman (bass, vocals);
Russ Wilson (sax, vocals), Jay Fuller (percussion), Capt.
Mayo (drums), and maybe a special guest or two along the
way. “You can't do that many shows, have that many practices,
and that many life experiences with a group of musicians
and not have the playing meld to your DNA.” Are the
professionals still out there? The answer is yes, no fear and
loathing to be had on South Catherine Street or at Sterling
Stage, the site of the first of the reunited Jug Band shows. To
quote Nate "Fangs" Folsom, "I think beer and whiskey will
go well with this reunion." There may not be copious amounts
of Genny 30 racks this time, or free ham, but we are in for a
great set of music from a great group of guys. We love good
rock-N-roll, and mama mama we ain’t getting younger, I don’t
know what kinda spell this band put us under.

The Family Dawgz

Scotty: What are the bands you have played with in the past?

by Brian Bond
The weekend started out for me Thursday night with a call
on the answering machine from Scotty Paluza. This is a man
that we all know and most of us love. The only hotel in the
booming town of Adams was booked. Scotty knew I happened
to live a block from the bar and that I had a spare room. I of
course called and told him that he was more than welcome
to crash at my place. I knew then and there this was going to
be a long fun weekend.
Friday night quickly set the pace for the weekend. It was still
early, the phone was ringing and people were starting to show
up for the pre-party. The music started just a little after 10pm.
Everybody was primed and ready to get down to the Dawgs.
The bar was filling up with phamily and phriends, what a great
atmosphere. It was one heart-pounding jam after another.
The first night they gave us nineteen good old Grateful Dead
tunes that make me want to dance and shake my bones.
These guys get better everytime I see them. All of you festival
promoters out there better get on the phone and get these
guys booked.
Just when you think it couldn’t get any better, it does. Saturday
night there was a much larger crowd, word travels fast in a
small town. The bigger the crowd the more energy. The energy
that jam music creates between the band and the crowd is
what this scene is all about for me. I love the feeling you get
when the jam is building and the people are really getting
into it. People are dancing, cheering, and having fun. Is there
any better feeling? They gave us twenty-three ripping jams
on Saturday. There was not one single repeat from the night
before. The night of music ended with the crowd demanding
a two song encore. The band gave the crowd their moneys
worth this weekend. This was the best time we had all winter
long, and we all know its been a long winter. I can’t wait until
next time. I would just like to thank The Family Dawgs, Aunt
Dona and Uncle Dan’s Tavern, and UpstateLIVE for promoting
the live music scene in Upstate New York.

So Many Roads - David ‘Ese” Alaniz
by Scottypaluza
I recently had the chance to talk to David “Ese” Alaniz, and
ask him about his musical career, and his appreciation for
the Grateful Dead and the community that surrounds it.
Scotty: Let’s start with some background info, and your first
memory of playing music?
Ese: I was born in Kingsville, TX. and raised in Houston and
Dallas. I was six years old when my father’s uncle brought
an old guitar to our house, and everyone in my family took
turns playing on it. I played it the most, and chose music as
my life long passion.
I attended Texas A & I University as a music major. I played
several types of instruments in marching band, concert band,
jazz band, and in the navy drum & bugle corps. Instruments
along the way include guitar, bass, clarinet, baritone, tuba,
and contra base.

Ese: Homel-Alaniz, Concina, Delta, The Casual Dogs,
George Wesley, Marvin Haggler, Dark Hollow, The Family
Dawgz, and Humble Bones.
Scotty: Who are some of the folks you have shared the stage
with in your career as a musician?
David Homel, David Nelson, Artimus Pyle, Vince Welnick,
Tracy Collinbourne, Timmy Bergen, Michael Callahan, Pat
Shaunessey, Scott Ebner, Kevin Tripodi, Joe Hensen, Mike
Vincitore, Mike O’Hara, Matt Sanford, Jeff Rony, Smiley,
Chris Bensley, Pat Schnall, Donnie Howcroft, Eric Pratt, Mark
Nanni, Chris Watson, Jacob Alaniz, Josh Alaniz, and Kat
Alaniz. And probably at least 100 more!!
I’ve opened shows for The Allman Brothers, Merl Saunders,
Col. Bruce Hampton and ARU, The Spin Doctors, George
Wesley, Tom Constanton-Barry Sless, and Max Creek.
Scotty: How did you get involved in playing Grateful Dead
music?
Ese: In 1975, in Memphis, TN, I let a fellow sailor borrow my
guitar. When I went to pick it up, there was another sailor
there visiting - none other than Mr. David Homel. From that
moment on, our bond was made, and Grateful Dead music
we started to play!
Scotty: How many times did you see the Grateful Dead and
what is your favorite memory?
Ese: My first show was in 1976 in Rochester. I saw them 25
times with Jerry. I always enjoyed watching Jerry and Bob’s
hands - and the individuality of each show, they were all
unique.
Scotty: When you’re playing the Grateful Dead’s music on
stage , how does it make you feel?
Ese: It brings me to a more aware consciousness, moves
my mind to a different level of concentration, with the total
feeling of one around me”
Scotty: You realize there is more to the scene than meets
the eye, what do you think of the younger folks and their
desire to be apart of the Grateful Dead and the scene it
produces?
Ese: I like it! They desire to embrace it, just as we did to
play it. I like the sense of brotherhood amongst us all, it
brings out the best in all of us. I have produced 2 son’s that
are carrying my torch into the future……satisfaction that
cannot be measured, its priceless.
Scotty: If there were some advise you could give us to be
better folks and how to continue on building the Dead family
in this area, what would you tell us brother?
Ese: “Keep on keepin’ on….so many roads….be kind to your
fellow brothers and sisters.”

Matt: I just love the sound of the accordion. I mean, why does
anybody pick up any instrument and start to play? I’ve played
the guitar over the years here and there, but I mean, the
accordion — I just love that sound, it’s very international, not
just Irish. It is almost like the working-class sounding
instrument.
Willie: Reviews, YouTube and other concert goers alike have
been all abuzz now with you guys bringing back songs people
haven’t heard for years and bringing a lot of new stuff into the
mix as well. It’s great for long-time listeners, but what brought
this about, and how do you decide which songs to bring to the
live show?

Flogging Molly’s Matt Hensley on
touring, always improving, and
Molly’s rabid fan base by Willie Clark
Willie: I’m here with Matt Hensley, the accordionist for
Flogging Molly. Just to start, this is the fifth-annual Green 17
tour. How has the tour been going so far?
Matt: It’s been going excellent. We’ve had a really good
reception almost everywhere we’ve been.
Willie: And you’ve even placed some new places, some new
towns on this tour as well?
Matt: Well… towns that we don’t play as much as the bigger
towns. We really try to at least once a year go to smaller
cities and play there.
Willie: So how did Flogging Molly get together and how did
you become involved with the band?
Matt: I went to a bar called Molly Malone’s (that’s where we
got our name from) and had a couple of drinks. I went to the
lavatory, and while I was in there my friend talked to Dave
and said, “Hey man, if you ever start the band back up,”
(because the band that he had had previously wasn’t really
a band anymore) and he asked him if he was going to do the
band again and said if you need an accordion player then
my man plays it.
When I got out of the restroom, Dave met me and gave me
the tape and said, “All right, I’ll see you in a week and we’ll
see if you can make it.” I went to practice and was totally out
of my league, and it was over and I’m like, “What do you
think?” and he said, “You’re in, no worries, you’re in.” So I
was like, all right, cool.
Willie: How long had you been playing accordion before that?
Matt: Only about a year and a half before I met Dave. So I
had to step it up really quick.
Willie: What made you want to pick up the accordion?

Matt: Well, we have all been talking about it, and during the
end of our last tour we were like, “We have been playing the
same kind of set almost for a while now, and it’s ridiculous. We
have enough records — four now — and enough songs where
we should be able to completely change the set and still have
great songs.” I think that 99 percent of all our songs on all of
our records are good f*cking songs and will stand up. And it’s
just a matter of sorting that all out. And Dave is the main guy
behind that. I mean, we all go over it, but at the end of the day,
it is Dave who has to sing it, so he has to figure it out.
Willie: Do you have any personal favorites that you like to
play live?
Matt: I like playing “Life in a Tenement Square” right now. My
favorite song to play is “Beggar’s Bush,” but we don’t play it.
Willie: Are there any places that you haven’t gotten to tour
yet that you hope to tour one day?
Matt: Poland. I’d like to go to Poland, New Zealand, Mexico
City — I’d love to go there. There are a couple countries in
Europe we haven’t gotten to go to yet. And I’d love to play in
China. We’ve played a lot of places, but there are still tons of
places to go.
Willie: Do you have any tour horror stories or gotten stuck
anywhere traveling?
Matt: I could go on for days about that. I’ve been stuck in
every airport in the world almost. Overnight, for a couple days,
you name it. It comes with the territory. When you travel nine
months out of the year, sometimes we’ll be flying three, four
or five times a week. It’s only a matter of time before your
flight gets cancelled.
For point in reference, we had a show in Spain and drove
from Spain to f*cking London, which, if you have ever driven
the drive, it’s like two days, 48-hour drive, nonstop, in a tour
bus. Then we went to France and took the ferry and drove to
London, and we missed our flight to L.A. by like 20 minutes.
And after traveling for 48 hours, all you want to do is go to
sleep on the plane, and the next flight wasn’t until the next
morning. I was this close to spending like five grand on that
flight to get home. I called my wife and she was like, “Don’t
even bother coming home if you have to spend $5,000.” And
we all had to spend the night in the airport. And after that far,
it’s very irritating.

Willie: You left Flogging Molly for a little bit and then came
back. How does it feel to be back and how did that decision go
about?
Matt: It feels great to be back.
And as to how it came about, I was one of the first guys in the
band besides Dave and his kids were much older, and then
nobody had kids in the band. I mean, not now, now everybody
here is a goddamn daddy at this point. But, I don’t know, after
the years of being on tour, I was hit with this guilt for being
gone as long as we had. And it just started eating me up. And
it always tricked on my brain, and Bob has a young child now
so he can probably testify that it’s a little bit tricky when you
have kids and you start thinking a little bit differently. And it ate
me up to the point up where I couldn’t ignore it any longer and
I split.
In doing so, I realized and figured out a lot of life lessons and
figured out a lot of shit, and I really wanted to come back. And
I was lucky enough that everybody in the band wanted me to
come back and it worked out really good.

Willie: Like “Whiskey on a Sunday”?
Matt: Well, that was more like a documentary. I mean more
like, look, here are 15 songs that you can see and hear from
maybe 15 different places around the world and see how that
goes.
Willie: Do you have a favorite album out of the four?
Matt: I think “Swagger” is probably my favorite record and then
“Drunken Lullabies.” It depends. Those are my favorite in terms
of the most rocking and I have such memories of playing all
those songs.
But “Float” I’m very proud of. I think “Swagger” is very, it’s not
pulling any punches, and it’s there, mistakes and all. It’s a
f*cking explosion. Where with “Float” we spent a lot of time
trying to master and getting better at what we do. I mean, every
year I’d like to think I become a little bit better of an accordion
player… Personally I’m always driving, I have a banjo problem
now, I play the concertina, the button accordion; I’m always
playing and that is the way I make my life make sense by
constantly trying to get better at things and better at what I do

Willie: Do you still skateboard as well?
Matt: I do. If you see the new Transworld, I have an ad in there
doing a kick flip on a seven-foot ramp.
Willie: So you had “Float” last year, which debuted at No. 4 on
the Billboard charts, and now you are on a practically sold-out
tour across North America. What is next for Flogging Molly? Is
there something you haven’t done yet with the band that you
have always hoped to accomplish?
Matt: You’re probably going to get a different answer from pretty
much everybody in the band. But for me, we keep on going
and keep on touring and try to just keep it real.
There is talk of doing a Flogging Molly live something, not like
the documentary, but like us filmed playing in different places
around the world. We haven’t had a live record like that. But
not so much I guess a record as much as a live documentary
or live movie.

Hopefully that translates into making a better record, and it
sounds better, more professional. So in that regard, “Float” is
the most proud production record that I was a part of.
Willie: Do you have any advice for starting musicians or kids
who are just starting to play and want to get involved with
music?
Matt: I would say two things. One, don’t hesitate and just do
it. I mean, people are always like, “I don’t really know and I
don’t know how to read music,” but that’s all a load of malarkie.
Read music, it will take you like a week. Seriously, it would
take somebody four days to be able to read music. I mean,
you don’t have to be Mozart and write like a crazy person.
You could make it happen within three to four days. And then
pick an instrument, whatever it is you want, and do it.
The other thing I would say is no matter how old you are, it is
never too old. I ended up picking up the accordion at a relativity
late age, all things considered. I haven’t been playing sessions
since I was 8 years old; I was 24 when I picked up the f*cking
thing. And it’s made a huge impact on my life and it’s been a
major part of what I’ve been doing for 13 to 14 years of my
life. So those are the two things I would say. The sooner, the
better, get on it. You’ll be dead in 100 years — you might as
well do something sweet until it’s over.
Willie: And last, if you could say anything to all of your fans,
what would it be?
Matt: Just thank you very much for supporting Flogging Molly.
We wouldn’t be shit without our fans. We have some of the
best, most ferocious, serious fans of any band that I’ve either
gotten to see or see their crowd or whatever. Our fans are just
diehard. I wouldn’t be talking to you if we didn’t have them. So
I would say thank you and keep the faith, and we’ll attempt to
keep the faith and keep it real.

